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s ymb legend:

As fast as can be clearly articulated.

Hold down the "hold" pedal on the footpeal connected
to the Pitchrider.

Release the hold pedal so that the red light turns off.

Remove your foot from the hold pedal but keep the
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light of the device on.

Sustain the given note for the spatial length of the
i line,

'? — 3 Pw\,. Continue the given fragment for the

‘—;ai—"* spatial length of the wavy line.
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Ritard poco a poco

Accel poco a poco

m Start fast, ritard poco a poco then accel poco a poco.




WIND WHISPERS, SOUNDS AND SHOUTS

for Electric clarinet and computer generated sounds Burton Beerman

The electric clarinet consists of an acoustic clarinet with an attached contact microphone
and several MIDI hardware modules. The computer generated sounds are on tape

and the sounds for the TX81Z are on cassette tape and must be loaded into the voice
module before performance. Footpedal and controller positions and effect unit sounds
must be programmed into the modules (some of the effects used are rom effects and its
position only programmed into the footcontroller). The footpedal and controller allows
the clarinetist to perform without taking his hands away from his instrument.

The pitchrider footpedal has a hold function. The particular pedal number (such as 5:1) then
has two separate programs, one with the hold pedal on and one with the hold pedal off.
Each must be programmed separately.

It is assumed that the user can program all pedals and the effect module as well as
know how to load performance parameters into the TX81Z. Anyone needing assistance
can contact the composer directly.



hardware

IV1 Pitchrider with programmable footpedal
Yamaha TX81Z voice module

Art multiverb effects unit

Yamaha MFC-1 MIDI footcontroller

The acoustic clarinet has a contact microphone placed on it and the output of the microphone’s
pre-amp is placed directly into the pitchrider. The MIDI out of the pitchrider’s footpedal

is connected to the in of the TX81Z and the MIDI out of the MFC-1 footcontroller is placed into

the in of the Multiverb. Pedal indications refer to the Pitchrider’s footpedal and begin with position
5:1 but any convenient position can be used.

Art Multiverb setings:
These sounds can be assigned to any of the footcontroller postiions.
1: rom postion 1
2: DDL
level 100%
HF damp 57%
DDLreg 50%
dlyr 500 ms
dlyl 500 ms
3: rom position 53
4: rom position 88

Pitchrider settings:
5:1 with hold pedal off
midi ch 2 (1 on only)
transpose -12
dynamic scaling 8
type bc
sensitivity 7
prog change 1
sustain limit 6
with hold pedal on
all channels 0

5:2  with hold pedal off
midi 1,1
transpose -7, -12
prog change 2
with hold pedal on
midi 2,2,2
transp -7, -12, +12



53

hold pedal off

midi 1 (position 2 only)
transp -7

progch 3

hold pedal on

midi 2,2

transp -7,+12

5:4

6:1

6:2

6:3

6:4

6:5

hold pedal off

midi 1 (position 2 only)
transp -7

progch 4

hold pedal on

midi 2,2,2

transp -7,-12,+12

hold pedal off
midi 1,1 (position 1 and 6 only)
transp -12, +7
progch S

hold pedal on
allatO

hold pedal off
midi all at 0
progch 6

hold pedal on
midi 2

transp +8

hold pedal off
midi 1,1

transp -12,-4
progch 7

hold pedal on
midi 2

transp +8

hold pedal off
midi 1,1,1,1,1,1
transp -12,-4,+7,+7,+7,+7
prog ch 8

hold pedal on
midi 2

transp +8
hold pedal off
midi 1,1

transp -7,0
progch9

hold pedal on
midi 2

transp -7



6:6 hold pedal off
midi 1,1,1
transp -12, +4,-7
nrog ch 12

hold pedal on

midi 2
transp -7

6:7  hold pedal off
midi 1,1
transp -12,-12
progch 11

hold pedal on

midi 2
transp 0

6:8  hold pedal off
midi 1,1,1
transp -12, 0,0
progch 12

hold pedal on

midi 1
transp -7

6:9 hold pedal off
midi 1,1
transp 0,-24
prog ch 13

hold pedal on

midi 2,2
transp +12,-12

7:1 hold pedal off
- midiall 0
progch 14
hold pedal on
midi 1,1
transp -7,-12
7:2 hold pedal off
midi all 0
prog ch 15
hold pedal on
midi 2

transp +8
7:3 hold pedal off
midi 1,1
transp 0,-12
progch 16
hold pedal on
midi 2,2
transp -7,-7
7:4 hold pedal off
midi 1,1
transp 0,-12
progch 17
hold pedal on
midi 2,2,
transp -7,-7



7:5 hold pedal off
mid 1,1
transp +7,-12
progch 8
hold pedal on
midi 2,2
transp -7,-7
7:6 hold pedal off
midi 1,1
transp 0,-12
prog ch 19
hold pedal on
midi 2,2
transp -7,-7
7:7 hold pedal off
midi 1,1
transp 0,-12
prog ch 20
hold pedal on
midi 2,2
transp -7,-7
7:8 hold pedal off
midi 1,1
transp 0,-12
prog ch 21
hold pedal on
midi 2,2
transp -7,-7
7:9 hold pedal off
midi all 0
prog ch 22
hold pedal on
midi 1
transp -7
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TEMPOS ARE DETERMINED BY THE
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At first, play in time with
the tape, playing 4 notes to
to the tape's one note. As
you ritard, gradually get
more and more out of time
with the tape.



