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burton beerman

Hardware:Amiga co Euter with at least 2 meg of ram
! real-time color digitizer.
Mandala interactive video software by Very Vivid.
SuperGen genlock for the Amiga.
Color video camera with line output.
Black backdrop for dancer (at least 8’ by 8’).
Projection system-preferred is a large screen
rear projection system.

Korg SéD 8 hardware sequencer

Kawai K-5 additive synthesis keyboard with TX81Z
Proteus 1 and Proteus 2 sample players by EMU.
Mixer to handle all of the audio devices mentioned
above.
Multiple effects unit to provide warmth for the
final output of the mixer.

The video camera is placed on a tripod
and aimed at the dancer who is dancing
in front of the black backdrop. The video
output of the camera is placed into the
video in of the genlock. The Overlay out
of the genlock 1s sent to the NTSC video
input of the projection system.

The MIDI out of the Amiga computer is placed
into a MIDI expander. One output of the
expander is placed

into the MIDI in of the hardware sequencer.

The MIDI out of the sequencer is placed into

the MIDI in of the Proteus 2. Another output

of the expander is placed into the MIDI in

of the Proeus 1.

The output of all audio sound devices are
placed into the system mixer.

Sequences for the Korg sequencer are available
in Quick Disk format. Sounds for the
K5 keyboard and TX81Z are available in Dr.T’s
editor/librian format.

The materials for the Mandala software are
available on floppy disk and patches

for the Proteus 1 and 2 are available

as hard copy.

The materials for Mandala involve several scenes composed of
pictures which fill the screen and smaller brushes (or icons)
which are placed on the picture. When something other than
black is perceived by the video camera as crossing these icons,
pre-programmed MIDI or video functions will occur (these icons
are occasionally animated). It is the task of the dancer to

learn the functions of these icons in order to manipulate

them in performance.

Sustain the given note or notes for
the spatial length of the line.

Time of a block expressed in seconds.

As fast as can be clearly articulated.

Continue the given fragment for the spatial
length of the wavy line. If the part indicates
"continue ad-1ib in a similar manner" then
very the fragment upon repetition, using
the given material as a source.

The rhythm for the open-headed notes is
slow and without any real sense of pacing.
It should not be overly steady or periodic,
and at the same time 1t should not be overly
disjunct.



SECTION ONE:

PERFORMANCE NOTES

The dancer moves into position when the conductor indicates that the chorus is ready. The dancer
begins the work by grabbing and holding the left icon (as viewed by the audience on the projection
screen. As long as the dancer holds the icon the "D" will sound. The dancer releases the icon
several seconds into the choral entrance and the "D" stops sounding.

On page 8, score two the chorus cuts off with the entrace of the keyboard. The dancer enters with the
same left icon as before then grabs the right icon (as seen from the audience). As long as the dancer hold:
the icon, the hardware sequencer will play. It will stop when she releases the icon.

On page 10, the chorus cuts off with the entrance of the dancer, who then grabs and holds the icon
for the sequencer, as before. The dancer holds the icon into the choral sounds of page 10.

On page 21, the last page of the section, the chorus again cuts off with the entrance of the dancer; but
this time the dancer initially grabs the sequencer icon and holds it for 30 seconds.

The dancer waits to change to the next scene and the next section, because the icon change itself will

start the sound.
SECTION TWO:

The section begins when the dancer changes scenes and MIDI sound material will automatically play

throughout the movement.

On page 25 , bottom score, the dancer establishes a slow, repeated cadence by grabbing and holding
the specific icon which accomplishes (practice will determine which icon this is). The conductor picks
up the dancer’s tempo. Be sure that the solo quartet is the dominant ensemble. On page 27, top socre,
the dancer hold the icon alone for several seconds, then stops.

On page 27, the material is from the first movment, but at a slower and more melancholy tempo.

SECTION THREE:

The keyboard establishes the tempo for the chorus. The dancer is primarily controlling visual icons.

SECTION FOUR:

The dancer begins the movement by turning towards the audience and speaks the given text. Three
female singers answer the text in canon (sounding like an echo). The part for the girl is to be sung
by a young girl, hopefully between the age of 8 and 12. It might be necessary to put a microphone on

the young girl’s voice.

Womin
Text by Brent Beerman

I

Power

In the beginning

God created

From thy soul the
scriptures

Power

In the Beginning

God provided thee with
life

From thy soul

Power

From thy soul a fire
rages

Let earth bring forth

According to its mind

The living creative

Power

So God created thee in
her image

In the image of God

She created thee female

Power

Created thee female
and the male

She created them

Power

She has the power

Laced liquid frothing
sunlight

Bubbling life

Curdling breath

And God saw that she
was male

And she said that is
was good

And the Lord God
formed

Womin

And breathed into her
nostrils

From the dust of the
ground

The breath of Life

And Womin

Became a living being

From the soul

Thy scripture

Provided thee with life
And it was good

Power

Love stroke

a sore will heal
with thy touch
And it was good

II

He chains

Eyes for the one

who dare to open her
eyes

Cauldron of colors

Blood be damned

Watch the butterfly

It was he who lied

The butterfly

The wind is its guide

Blood is your sin

Sorrow

Cauldron of colors
Guilt is your shroud
Pain is Power

In the beginning
Pain

Ashamed of who you

are

Guilty by the serpents

law

Multiply your sorrow

In pain bring forth child

Your desire shall be for
your husband

And he shall rule over

you

m

Sunlight

Flashing

In the garden
Skipping and dancing
Sin

Naked

Thunder with lightning
Stamp your feet

Raise your head

World

Sinful nature

The garden is full
Adam is your tool

v

There is nothing

in the world

worth believing

There is nothing in this
world

that has to be loved

before I love myself

This is my Power

¢
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All singers hold
their last note
into the dancer’s
first sound.
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[{CEEs

Dancer

The dancer holds the one icon that will play
the hardware sequencer.
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SECTION TWO

CHANT-LIKE AND ALMOST J e
MYSTICAL m_fp
% 15 !
# 3
SOLO, } . [ Conductor
QRT conducts this 3 e e ke
group ~
g ( two d nly) :
— sopranos use two duos only —7—
Upon repetition also include one
5 the text from the second line. for the
S é . :: 0
Chains chains J =
her eyes 65
A % l'—_ls gge He —-—4-6 vaw
N 0 H_-_. e b
v 7
ne
for the
s [
B ||~ The dancer starts musical figures that will continue
) to sound throughout the|movement.
yd 2
dancer —| i I
£6 I :
J 7 :
10 n @

Keyb. ﬁ Bank B | . patch 1 W 0B o o]
o oL ] B B
~ ~

I ———
) =
% {\ - : | ] I I
N ——_——
1 - 97 @ ‘
o) g e ——e p
Sy ¥ | &
A
who dares L —
% o open her ©YeS
% her  eyes
44
: one tenor [am |
9 one bass !"—7&——-"—10'———74——!. | ' " l}\/\/\/\/\'\/\/W\/\'\M/\/WWV\/\N\/\M/\M/W\
T
her eyes
Keyboard
continue ad-1ib in a similar manmer
BEE———
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17 Conductor Slower and more deliberately
conducts the ———TTT T T
| quartet == =
oo He e =
< [4N
g pefee: =
: :P:ﬁ:k Ho—o
g cresc/dim ad-lib — ‘
Scr;lg at;tvo voices caul dron co lors blood
B e N1 | of
S :@ﬁ:ﬁ_—_j:_‘jy i — — v “-; ..E a{ EWW
¢ cauldron colors blood damned
5 o) be
A ‘ ‘ S S ——— o — A— .
. t : 1 - 17 :Y Il 1! n I I ¥ S :j I .
lowmh the butter fly itw:S he who  jied
. L_..}___ ——
§ watch watch
: 15 H?E:
" ' . o s———- 7 I
2 - = ——= :
€ butterfl; th i id
DANCER continues e ewind . its guice
patch 2
[AaY
)
np (The keyboard can enter a bit early
to establish pitch)
\ ~
EEe———
P >| A |
4 1 . []
i : L == e 10
K- >
t — . .
Q{2 - L
A i)
= e
] 7
iS Sin or the one
your o e ———
chor EW\WVWWWWWWW\/WWWVWWWW\/WVMWW

Chorus individually starts to drop out
and dim poco a poco. The sopranos
will be the last voices remaining.
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soprano, alto a bit faster
overlap entrances conductor than choir
P conducts P g
qrt 9 :
ho dares
Qrt 4 4 e pepe #{E | ‘ 4 caul dron of
2| .| e et
I 1 i 1 .3 S| I ]
v o pen eyes LIKE A DEATH MARCH 3
SOT TOW sor TOW
’ f
: ﬁ 5 X
chorus @ :
chor together B
o o
g . 1 .y 3 3 :
= : S——
tch 2 '
patc sor 0w sor Tow SOTTOW
AW’
J L
.
#9 mp
S ~
T the .
) . | = S —— e _ \ wind
AY 1 1 &
] 1
. : j : 5 S
. ide wind
QRT) col ors the wind isyour oo . e .
onrT Nl v e |
o ] | A Y
|E=c = ———
the
Al ; P cresc poco
—=— poce
Je o
CHR SOL TOW
e
AN
/'.
~ >~
(continue alone so that conductor can cue chorus)
th% Iwind |w1nd [wmd lwmd the lwmd ,
A i
o— o
ORT .)Ai__i the wind™ ﬁ_[thé wind ﬂ_] the wind ﬁ_j the wind &Jt}@ wind u . is your
J P 2 e
Y 1
} I
hA 2. B> &S Py 2 < . K3 . 0 P:
wind Bhe | wind [}he | wind Bhe | wind Dhe | wind Dhe |wind |2
= e
— | MY |
2 1 ; ._¢
2 — sor‘ T0W ‘\..._./‘L
CHR ‘ /7 sor- e
- e . pry
== et
sor- oW slér—
—TT e e




KEEP TEMPO
B = e
e : fi
chains or ﬁhe one  fOT the one
ff===y | : o
i - 0.8 o o
e SEEE =
guide
a_/—\‘ Q”——\‘ o . 5 n - o . INAAAAAAAAAAAAAAA
o) _ i i
/’ : 1
. : [
— chains  chains . lfor the one A BIT SLOWER
0 "
é\ . e
‘)l TOW conductor ] v
- 3022229922 2%2%9%2%2%2%2 2% 222222 22%" COnduCtS Choms S0r row
e f p o £
.
| | ! 2
oW ~—— SOrTow
— sor TOW
T T
patch 3
]
i ¥ F#)
(GRS 5
o
2 e 5
A
)
mp
~ ~
cut off
2 The
% R e ——— quartet
— ———TTTTT T
P e ———
g | | i\! | ] I !
E==== = s
Sor oW . ow sor- row SO Tow sor- TIOW | IMAAAAAAAAAAAAAAAAAAAAAA]
sor- I
e £ e g a e £
C\: ] | H
75 o ; -
I Sor- SOW =1
~— sor- oW
SOr- oW R ———

Dancer enters with slow, repeated
tone. Adjust to the tempo of
the dancer

Keyboard

P A A AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAN]
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26 Pain (,teé; unlegs otherwise
'lm 1cated} ' | _J
’ Conductor T:,) & S — =  —
10 A | vl& ilv I:T :
Q- . ] S T —
2 Keep in tempo B‘ja_\ solloists v
. of dancer. —— cresc poco
abl L1 | | | 5] 2poco
% == s ERIsE L
c cal dron of | col- ors | guilt |, shroud AAAAAAAAAAAAA
|’— — — J b 1s your
2% e ——
o i | I I I ! |
DANCER k .
playing throfx?})ls simile
silence.
= ~
15 po wer
TS
i ) (=) ) b J/““\
- : = ® ~ ———jicpower—]
NPTl T IO =T =, TH0F [T
SE= —p 2 oo ‘gi
| | =t | | 5
E f § dim poco f
C EWWVMMCWWV
— cut-off
chorus
N (text is still) Pain ~
| — ] N Py R Py
(] v (/] € st ) 7 Y, B
i&\/ r/) I/} /3 /] I3 /é 0 .
o | T f—
_ 0. 4]
e F
f Vi ! '
5 power I
% 6‘| —
— —
c i e v
when cued. e o -
5 z |
= i -
chains ) or/ the one
Keyboard o paich 4
) Kb.
mp T




J =75 GENTLYBUT MOVING
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g * o T—

besin i
2 m ,, besinning Q

. t m fhe

. full
chorus <4

H 3D

NO Bk
‘;‘%

Dancer continues
Dancer alone for a short

hile then stops.
wanse Hiefl stops & CER remains still throughout
atch 5 s fragment
%eyboa:d .
>
S mp ~
the the
. . . . . ——————— T
in  begin ning n bg_g_1~n nng P
a o F 3 R ) 4 @ ]
! L’I— 'E . | | 1 < "}— - :l & E—
J &= v l =] — .~ the
— in begin- ning m be gin-
be-gin- ning the — e —
oftenr) |, SRl o | boefe o | oo £
): e AT —— ] T ] 3 - i
) 2 — SE==22
keyboard in begin- ningin begin- ning )
the the n be gin-
&3 the
prd | ]
=~ P
~ the  begin- ning ~

ﬁ |
il
{ I
L= @D
&
|1t
e}
"f:m 5
I
U]
q./
q.‘
W B
| |t
Lo
B
&

I iy
o n[{ng ¥ b D
g in  the > i beginnin
4 standing na Kked in the Me &
— > e .Pgﬂden
e o e o} | S th J. bH EPEPL-y
e ——o——e 3 ——— P pep° o 2
Z = S — ==
-ning P in Eeglm ing in Eegm— ning w[})m d
e the the ares
N her =
o OPeR  eyes poco rit - J: 52 FRAGILE who YoU
f o —— e | sopranos a  shamed i
| PN TR I I e 4 ) 3 a N { NG 11
{ Ly ol . Pyl o [d [ I ] ] I P .
‘vv & T 1_’|. s V&
the besi ] 9altos o > s > >
. i egin- ning PP
1 begin ning m .
e nr=l
= s =
0 open eyes pam  ipgin | palm  lpain (PAn Ipain
v atch 6 $ o
ﬁ eyboard 9%
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ATEMPO , ‘ by e law
guilty guilty  guilty guilty Y__ serpents
two - PP H [/"'"‘\
soprano (3 e e e
% soloists = W = & : 5 O a—
7% - W R M A A—
o R o @ i
poco rit — guitty guilty Uty | guilty b€ law
A [ Y serpents
¥ 2 |

? >
]
Bl
Hi D

X ru
| ¢ J: =3 - - > g 73
1 “1 PP
-4 3 23 B 2
A A W) ; A }‘ 1 : }
43 - L2 3
5 po wer pam  lpain pam pain pamn pain pan pain
( _— T mp T
2
Kby
1§24
~ ~
* ALL
7 .
=
. ATEMPO
poco rit EE— 3
A [ | 1 = >
4 ]
X : P * :
Y e e e — %P
<4
r 3 gl > e
R . ; e £ - £ 2
)  —_ £ P P —o_"_o
Z =
wul- ti- 1 50I TOW
rpain pain pain m ply your
I ———— e ¢
>~ ~
I ALL 20 seconds 1
sopranos
Each performs independently and enters at any point initially
J =@g5  and upon repetition. Begin with 1 sop, then 2, etc and reverse
) — _ - the process at the end.
T r :‘ r 'P————————i-—bp——g———————' :ﬂ\/W\N\/\N\'\/V\/\/V\M/\NWWW\/W\
S b ==
m  pain m  pain m  pain_ , forth
bring  child
nf
dim poco a poco
[ i
DANCER finishes playing in next
25 seconds and remains quiet and still.
(Fade out the sound of the dancer
s Keyboard patch 7 at the mixer or the repeated
:(2{\ - - sounds will continue).
v T 2 02222 %2%2%"
¥
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sopranos K
ALL (subdued) only soloists
=52 hold the note
o PP T e ~ dim poco a poco
% a—T "5 J - :,{ J I — oy
2 de- - vsire S d & ek each stops
your shall for husbant independently
. be your over next 20
PP_— Pt jan seconds
g 7 - ¢ &/ 20 A
= A ! '*’I- { '5_ ] ﬁ - | ]
G your de- sire shall be
PAUSE f/ husband
or
;(eyboard patch 8 your
— 7]
mp Ilc‘ggg?mig ctanes&légg& §t before the chorus —
S
TEMPO:  Start .J= 75 and gradually slow. ~

(ONLY THREE VOICES TO A PART)
As before, perform independently, begin at any point
with one, then two voices and end with reverse order.

L)
ffwa - —— N s DS
""" —rr
y,  — o—F—
v o - e
and pe shall e over you
3 p 3 a'ssopranos ‘
[ v 1 1 1 | IR
I . ‘ " — T - -
% t be . .
i gm nmng
m the
6 I v T
. H— i
H Fs) "’J
sor- oW
——T T T
=
g i_' » | I 1
= =g =
is power
—TT T
(soloists)
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SECTION THREE
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sunlight
J-100 —
_maich tempo of keyboard poco ‘f
[ 2 A = - P
=4 < 1 1
§> R A
chorus 7 poco  f ] . . .
R sunlight sunlight sunlight sunlight sunlight sunlight
91 H—b
=)
— 10 — | (TWICE ONLY)
dancer i ®
E?i;fer plays four
video icons,
overlapping them ad-lib.
Fi)
)4
Bank C m
patch 1 J Continue to the middle score of page 31.
Keyboard f
J=te——1
LA A
-
\ \
sunlight sun light flash ing sunlieht
i unlight . g
| | STH lllght | e sunig sun  light
P - o - - r—'—"""‘——'l | S
W & - J— J‘—'—g—h 2 - )
SPE T =TT -
rr [T N G A N I
‘ sunlight sunlight . sun light
flash ing . sun light flash ing
Y :"
7 I
(&)
\ \
1P
ig;a : PYSP smiighe
Vo) SUNIgNT =
o ——  —— | sunlightsun light
* e dlbd 4 4 4 4 4
_ v q e e PR e
) i : — T T :? %i i i f T *—n? i'?? £ ! :1 3‘:
1 i J 1 : ¥ 1 5 I H i J
sunlight sunlight . sun light ~— sunlight
sunlight sunlight sun light flash ing
\ \
flash-
) |sentgpe
79 8 v PR
s o : : T o —
.)"3 - santight - - b @—p—bo—e— bp—e—0 0 by
flash — ing sunlight __sunlight HEaRdgIaskd)
4 m sunlight sunlight -—
J unlight hi
n|,_ ! d & < },_ d sunlig unsunliglgtas ing
[ 2
R R——
- ] } ! ] f —— -
sunlight . sunlight —
unlight flash ing



31
~
T

light
flash ing

sun-

Tight

POCO rit
flash ing

Suri-

Light

CIesc poco & poco
flash ing

Ind

flash ing

sun-

sunlight

sun
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)

b

’ ﬁash ing

sunlight

sun-

sunlight
flash ihg
Y
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Cresc poco a poco

sunlight
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(Keyboard)
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IR Q@
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e o ol I\ §
4o 7 T
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g
CTETR el
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m 10y ” Ow_mo
/
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oﬁm}r chord
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MOCKINGLY TO THE DANCER 33
fe fp fe<fp fr Ffo Sfo—Fe fe fe fe<<fr Ffe fp
> >

>

A
)4
e
o
—— [7 —— | - !)
A
)
Z
" ——
sin gip sin  gjn sin sin  sin sin sin  Sin gin sin sin

CONDUCTOR conducts each chord with a downbeat There is
1/2 to 2 seconds between chords. If a note is tied over

then that part sustains the syllable and doesn’t

re-attack the note. If a note isn’t tied over then it is

re-attacked as the others.

/

\ J
= 46
92— e )= ; GP -
A—tg— j g: P g/ig, - ‘% —&
F—3— in e |Bar den F—3— o e | gar den — 1—
e |2 b "
. P X3 -]
). ﬁ : — Fh8 —
? o i J k E 1 F P |P
4 T l) T | D % 1
— e — —
pKeyboard patch 3
)'d
:g) - continue ad-lib in a similar manner
s L
AN 1
II' : oY
mwp
~ ~
T 25 1
J.-60
)| T — N
: i — — B T—
:@\ } t po——% VAAAAAANAANAAA
A | {
J  nak- ed
A
)4 i |
:@) ”{ ‘} - ‘i - =] X NVAAAAAANAA]
Y nak- ed
)
' Pl 3
vi 1 ] 1Y I < M
g | f | v
nak- ed
A \: i Py
) {,) ; {' F— SAAAAAN
nak- ' ed
always p
Each section performs together and all use the same tempo.
VO 'm%j%w

patch 4
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(Only two per part)
o ¥ poco f
! ] | |
200 O U O B A 4
ﬁ’\l!-".‘ F—p g @ e g e @ o6 e @ -7
H— ] ; f i ] ;i ; I f ! e e e e |
o skip ping and dan  cing and skip pingnd dan  cing d (same text)
4 * poco f
[l ] l I 1 1 1 1 I i LT}
% . ] ! o 1 P WWAAnAaasaaasAasaaAAan
1 . . . te t
skip  ping , 4 dan cing ond (same text) .
5 * balance against
] [ - mul the other voices
! * = i i 11
Sin sin

* Hach singer performs independently, changing
between the two notes ad-libitum. Each singer

ﬁ: rests so that the texture doesn’t get too thick

i and re-enters as it gets too thin.

10—

~

___soprano, alto, tenor

ALL BASSES TOGETHER

o)

‘ M [

%WMWWWWW

~

I
; — el
il i 1 i |
- th nak ed
m egar den
radually fade out the keyboard part
8 P
'\
ALL SOPRANOS TOGETHER
' P cresc poco a poco 20
A as bass part above

711 from— f e —

i)
I B 7O R ¥
in the
4 gar den

alto, tenor, bass
— (still two per part)

S > Lb'———'—ﬁ———*}————l:——*‘ :I{M/WV\/\/\/\N\/\/W\/\MMM/\/\/W\/\/\NW
[N ) | | 1 |
12

%WMWVW\WWAWWMWWWWWW
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%\AWW\/W\/V\M/VWV\NV\W/WWVW/WVWWVWWWVMWM
L
tvléllée (together) N
L .  e——
H—O i T = 1 == { 1‘ b-g I I
thund lightnin, i
und er with g g stamp y foet raise your head
- ALL| o b b e __be
o i = ——
% e e —
. PSS Ra——
(1%}},’3%% is out stamp  your raise our head

/
/

Each voice type performs

together
8 | ———
['._| 0 I I 7] ]
% | Wi y 1] 1] ] H I3 r
§ mmgur feét raise head
A ¥ your
I i i i [hY [ [ | I -1
. i: f e e ™ J ‘i A} ‘1“ _i ] ‘3 'L\/W\zwwl
stamp feet raise o;r E@d/v> " stamp  feetraise head
L9 your y your your )
> T
| I |
% | I : 11
] f .
>, >, sm sm
o™ g £ £ I
| - 1 P -
sin sin
\ \
> prr—, = ]'5 l
r’) @ T
} H— =3 AAAAAAAAAAAA]
St
Y sin sin

T

*(alternate notes ad-lib)

9 1 = . .
g *Perform individually. — ] ! ;F r |:' :
First one voice then gradually '-Elr——'——" .
all voices enter. SKip pmg and dan cing and
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CIesc poco a poco

% Alternate notes ad-lib —
I e —
I S —F—F —
| Mo T T i “‘, ", Y hM’V\’VW\/\N\/W\/\/\/\/\/W\/\M 2% %% %
I  — — 1
Woﬂd World Cresc poco a
CO
* Altemategotes ag?hb
ITI) t ! 1
H— Lk & A AaAnaA A AAAAA A
| N - I |
*(alternate notes ad-lib) world world

~ *Perform individually.
First one voice then gradually
all voices enter.

/

together
. Py .
| N PO — Y-
:@?E}- [ L} - ; ] I I o)
‘) .
sm ful na- ture
together | [
| N I r— 1 I I ]
H—1 } } —— & TNV MMM AAAAAAAAAAAANA
) EEw—— e © v |
i — R H
the  oarden s full
together
Ay 7 ™ f f
= ==
Adani™ s your tool
together
m% A 1 ; ! G|
== y T At R S i ;} dl e R — 1
AdariT™ your ~ Toor”

('%%Eg%{g OF Cadn setyfpgtained
ad-lib)

A A A A A A A A Ao et

/
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ALL DIM POCO A POCO

all %radually cut down to one
performer per section

o

“9’17:‘? £ 14
SiE=—"
v a- dam
E 3
% T
e 5 e
a- dam
i
H D
E
% H
world
Keyboard patch 5
) | |
717 2
S .
yA il 1y iy
J b b
—5 —
PAUSE

world

world

continue ad-lib in a similar manner

world
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SECTION FOUR

( speaks)
Dancer | There

There is

3 female

There
singers

(each of the three singers

T here is nothing in the world

speaks in
canonic response to the dpagcer)

~

Dancer

speaks
tape

There is nothing in the world

/

worth believing

girl

|
|

QL1

U’":?
B
R

sop
solo

there noth ing

B
g

keyboard/patch D1

b

Pt

Y

Dancer and female sojoists
repeat the text as neede:
and continue

~

girl

10

]

sop
solo

Men also participate
ak i .

RSk Eo thick)

There

P

chorus

Dancer and three soloists continue into
e chorus entrance, then stop

There Thereis |

There is

mp  keyboard can sound early to provide pitch, if necessary

/

Do not let the

There is nothing
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